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Meanings of Race, Ethnicity, Culture, and Home

Cherrie Moraga and Gloria Anzaldua have explored their opinion on their book This Bridge Called My Back. The book that was published in 1981 is an anthology of a creatively written as well as a critical analysis of the opinions of women of color. The collection has been achieved through the efforts of Cherrie Moraga who is Chicana and feminist theory as well as an activist on women issues and an essayist. Gloria Anzaldua is a Chicana literature scholar in conjunction with the queer feminist theory. Two feminists who have fore grounded the rights of women as well as intersectionality in this work have formulated the book. Moraga and Anzaldua, in general, being black feminists have challenged the white feminists who in their works have refused to acknowledge the way feminism is complicated and as well the protection of the rights of women from the non-white backgrounds. Therefore, in critical thinking, This Bridge Called My Back has become a text that is foundationally centered in the feminism of the third wave. 

The text has been structured with a different number of versions both that have been published as poetry as well as in prose, by women authors in the Native American, Latin, and the Black and Asian settings. Even the title of the book has been based on a poem published by Donna Kate that was entitled "The Bridge Poem." The poem has explored discussions that black women have always lived in luminal spaces that are characterized by race, gender, and issues. According to the poem, the women have been subjected to situations where they cannot pick sides where they find themselves explaining issues pertaining race to their white women counterparts as well as gender issues to their black men. The book explores how women of color, not only black women, have banded up together for the sake of their human rights and democracy despite their identities in races and ethnicity. The book is also a revelation to the whites as well as male readers on how the non-white women are facing struggles as they struggle to exist between the spaces of gender and racial discrimination. 


In the anthology, there are further texts that have formed significance regarding what challenges that the women of color are facing. One of such texts is The Theoretical Subjects that have been postulated by Norma Alarcon in This Bridge Called My Back anthology. The book is based as Feminism of the Anglo-American. Norma Alarcon has tried to explain about feminism in the Third World as well as the race, class and the hierarchies in geography that have existed making it impossible for feminists to get a place in a single group where they can be able to relate to one another on level ground. Norma's language in her essay is a representation of what of the deep history as well as the contextual usage showing her creative as well as political expressions. According to Alarcon, there should be an examination of dynamics of the hierarchies of power not only between the groups of gender as the white feminists have claimed it but rather within the gender groups. There is the existence of power structures that have separated the white feminists from the non-white ones, making distinctions between wealthy feminists and the impoverished ones, and as well the non-American feminists from the American ones. According to Alarcon, the book This Bridge Called My Back has succeeded in making the distinctions that exist between these different groups. 


Moreover, there have been many authors who have contributed to the messages that are portrayed by this book. Some of such author who has been on the forefront are Lesbian feminist Mirtha Quintanales and the acclaimed Cuban Audre Lord as well as other groups of lesbians, Boston Black organizers and other from Massachusetts that existed from 1974 to 1980. The anthology has been broken into different sections, but the message in all the parts is all geared towards the same goal, the woman rights and racial prejudice among the non-whites. Among the significant works in this anthology are the, Take Your Pictures With You, Entering The Lives of Others, among others. The authors illustrate their experiences as they grew up as minority women in America. They further show the violence that they went through in the hands of men, the white women, in schools, as well as other systems where racial prejudice was at its highest. The women in this anthology write how they could pretend to be white and pass as white so that they can avoid persecution through erasing of their culture that otherwise was their identity. 

Further, in the anthology, the women have similarly shown through their writings on their relationships with the other women as well as their emotional and social experiences that come with them and the way they are complicated. The women further write how they have alienated from the other women and their desires of breaking the barriers that have for long existed and thus be able to build a unified community. However, as the anthology has been divided into different sections, part of the third section of this book has been a contrasted by the white women tales who have taken over on the feminist movements and thus, from their lead they have left the voices of the women of color dwindling. Nevertheless, as the anthology continues, the fourth section is resurfaced with the author's examination of the relationships and the biases that are still in existence between the queer women in the feminist's community within the Women's Movements. The existence is still prevalent in the queer women for Trans and gender. The authors make a resolution of the necessity for lifting the non-white women from their minority background, and this, therefore, will enable their voices are heard and made worthy by their counterparts who are privileged. 

The anthology after exploration of the race and gender prejudices that the women have gone through via their experiences there comes the section that is giving them hope on the power as a result of the unification of Women's Movement. Besides, there is hope in the potential of the Third World Feminism to change America and the other parts of the world on their view of race and gender issues. The section further seeks to turn differences into strengths hence creating a unified as well as a powerful movement, which can be able to fight for the human rights in any place.  

Apart from the first anthology by Gloria and Moraga, Tony Morrison also has into the notions that have been held about American literature that has been controversial on the race and gender issues. Tony Morrison's Playing in the Dark has been adapted from three lectures that were delivered by herself at Harvard University. The book was published in 1992, and it is a development of the race and the gender issues from her 1990 lectures on the race issues in the American literature. Tony Morrison, in her book, analyzes how black and white stereotypes have been constructed in literature. According to her, the whiteness of the blackness issues in literature has had a far-reaching racial issue that is affecting literature.  In her first reading in 1983, Tony Morrison's The Words to Say became a sparkle of Tony's interest in her catalog of how black people ignited discovery moments in spite of not being written by them. 
According to Tony, such moments were essential to her because the being black and the feeling of blackness often has evoked emotions of dread, anarchy as well as love amongst the white readers. However, despite Morrison herself being black, she does not have the feelings. Morrison struggles in her writings in a language that depicts overt and subtle racial superiority demonstrations.  From common perception, most think that Morrison is a white person, and this calls for questioning from Morrison about the meaning of the literary imagination. Thus, Morrison's significant aspect is asking on how this blackness or whiteness is being created and what consequences are coming as a result of this creation. 

In her writing and texts, Morrison's quest is to expand the American literature towards a much larger landscape. However, her question is how she can be free to do this being an African American feminist writer in the present world where she is living. Morrison describes the world as one that has been prejudiced with gender roles, race, and sexualization. Morrison debates on the question of whether the American literature is free from the unshaped African-American who has been in America for more than 400 years. According to her, the presence of the black is significance in the understanding of American identity and literature. According to the opinions by Morrison, Africanism is inextricable from the criticism in literature. Morrison, in her writing about the American literature, explains how artists are transferring their internal inflicted battles into blank darkness. She describes how American has established itself as a new, white, and male world. 
Besides, Morrison says that race cannot be omitted from literature since that is in itself racism. With the African presence in American literature is a shadow even when the literature piece is not about issues in the race. Morrison adds that race has been used metaphorically used in today literature even more than how it was used before. In her final remarks, Morrison advocates that the studies involving American Africanism should make investigations on how the presence of African and their personae have been constructed throughout history and how this has served in literary uses.  Morrison in not investigating on racist or the non-racist literature and makes claims that she does not take any position in this and hence cannot base on the view of the author on the race to decide on the quality of that author work. Thus, according to her, this is an effort of changing the critical gaze from objects of the race to subjects of race. 

Conclusively, the two anthologies have explored the different aspects of prejudice that have existed in the race and gender issues within the blacks and the whites. Seemingly, the non-white women writers who generally seem to be on the receiving hand of these intoxications have advocated all this in different levels. It is pertinent to note that the injustices from their white counterparts motivated much of the earlier works from the non-white writers. Thus, as Morrison says, American literature could not have been complete without black involvement. 
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